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The Road to War

1 2 3

The War In Search of Peace
The story of how the 
conflict started.

The story of the hardest 
years, when Armenians and 
Azerbaijanis fought a bloody 
war against each other.

Covers the negotiations 
process, and attempts to 
resolve the conflict. It is the 
story of a period which  
continues today. 

Parts of a Circle is a cycle of three documentary films about the Karabakh conflict. One 
might think that this is just one among numerous similar works that have been created 
either in Armenia or in Azerbaijan. However, this project is, to some extent, unique. It is 
unique because it was created by a joint group of Armenian and Azerbaijani journalists 
and documentary film makers working together. 

The idea emerged as a result of the relationships that the participants had built up from 
working together over many years. We decided to create a film, where the viewer would 
be exposed to two approaches, two stories, and try to bring them as close to each other 
as possible, and thereby to create a ‘circle’ forming the parts of both narratives. It was a 
risky idea. And in fact, it demanded huge – excessive, in fact – investments of time, effort, 
emotion and resources. Despite all that, it has turned out to be a success.      

The ‘circle’ is made up of three films, each of which tells a story about a different stage 
of the Karabakh conflict.

The Road to War is the story of how and why the conflict originated; The War is about the 
hardest years, when Armenians and Azerbaijanis fought an extremely vicious war against 
each other; and the last part, In Search of Peace, is about the process of negotiations and 
the attempts to resolve the conflict, that is to say, about dynamics continuing to the 
present day. 

Nouneh 
Sarkissian

Yerevan

“It was a risky idea. 
And in fact, it 

demanded huge – 
excessive, in fact – 

investments of time, 
effort, emotion and 

resources.”
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The challenge of this project was to bridge two narratives that both told stories of 
victims and perpetrators, but reversed their roles depending on whether the narrative 
was Armenian or Azerbaijani. These narratives have dominated Armenian and 
Azerbaijani societies since the late 1980s. They have remained unchallenged by either 
strong traditions of independent local scholarship or the work of international bodies 
such as the International Criminal Tribunal for Yugoslavia. Since the mid-2000s, even 
minimal exposure to the other’s narrative was cut off as cross-border visits by 
Armenians and Azerbaijanis to each other’s countries became taboo.   

That also meant that it was impossible for a group of Armenians and Azerbaijanis to film 
together. Making Parts of a Circle was a complicated and time-consuming process of 
meeting in Tbilisi, agreeing content and scripts, returning home to film, and 
reconvening some months later to review what had been produced. Another problem 
was how to arrange the narrative thread when there were key events that both teams 
needed to cover. We got around this in films one and two through an alternating 
structure of 15-minute segments (the third film presents a unified narrative). The 
downside is that the same events are often covered twice in the same film. The upside 
is that two narratives meet and stand side-by-side within the boundaries of an 
hour-long film, allowing the viewer to triangulate their own understanding of events. 

A third problem was that the project ran in parallel to a dramatically declining political 
context around the conflict in 2012-15. The strain showed in many of our meetings. The 
films were still in post-production when the ‘four-day war’ broke out in April 2016. That 
imposed even greater constraints on the wider dissemination of these films. Then, after 
a calming of frontline violence and a ‘velvet revolution’ in Armenia in 2018, mediators 
announced in January 2019 that the two countries had agreed on the need to ‘prepare 
their peoples for peace’. 

The first thing that any conflicting party encounters when they enter a dialogue to build 
peace is their adversary’s narrative. It is, inevitably, an uncomfortable moment. Watching 
these films is uncomfortable. But that discomfort is a first threshold on a long journey 
from awareness, to acknowledgment, and to eventual reconciliation of two incomplete 
narratives that have existed independently of each other. That can create the space for 
a unified narrative, breaking the monopoly on victimhood and acknowledging the 
stories and suffering of people from all sides. If Parts of a Circle contributes to the 
beginning of this journey, the project will have fulfilled its purpose. 

“The challenge of this project 
was to bridge two narratives 
that both told stories of 
victims and perpetrators, 
but reversed their roles 
depending on whether the 
narrative was Armenian or 
Azerbaijani.”

Laurence Broers 
and Jenny Norton 
London
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My eyes lit up when they told me about the idea for the Parts of a Circle project and 
offered me the chance to write a script for the three-part series on the history of the 
Karabakh conflict. This topic has been the main focus of my journalistic endeavours,
after all. I had considerable experience in covering ethnic and religious conflicts, and this 
project seemed very important to me. Participating in it was both exciting and 
prestigious. No matter how pathetic that might sound, I wanted very much to make my 
contribution to the ‘chronicle’ of the Karabakh conflict, and to convey to the audience 
objective information about our conflict against a background of abundant propaganda 
and falsification attempts from both sides. 

At the same time, however, I had doubts. After all, I had spent my whole journalistic 
career in print journalism until that moment. I had only a vague idea about ‘film scripts,’ 
not to mention no clue about the specialised skills and processes used in video 
journalism. In the end, mainly due to the support and advice of Azerbaijani and 
Armenian colleagues and consultants, I managed to overcome my inferiority complex. 
It’s for the audience to judge how well it worked out. However, I liked our collective 
work. I think that both the time and money were not spent in vain.  

The work on the films was hard. My main problem was not disagreement with 
colleagues from Armenia and Karabakh, though such disagreements did happen and we 
were able to reach compromise on them. The main issue was creative divergence inside 
the Azerbaijani team.  In the course of the creation of the films, three different directors 
were involved from the Azerbaijani side, each having their own vision and their own 
philosophy. In most cases, I conceded to their views, though intrinsically was against 
doing so. Now, upon the completion of the project, I think that I should have more 
vigorously defended my point of view.  

Another problem was the fact that the films were not open to the general public. The 
films should be freely accessible and promoted in all possible ways.  It is clear that in the 
face of pressure on NGOs and media in Azerbaijan, the project participants are trying to 
avoid risks, but, as they say, “if you can't stand the heat, stay out of the kitchen.” 
However, this is a unique project, and I am happy that I made my modest contribution 
to it.

 Shahin 
Rzayev

Baku

“Participating in [the  
project] was both 

exciting and 
prestigious. No matter 

how pathetic that 
might sound, I wanted 
very much to make my 

contribution to the 
‘chronicle’ of the 

Karabakh conflict...”
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“Enough, to hell with this film!” – shouted our Azerbaijani colleague, throwing a torn-up 
script into the garbage bin and leaving the room where the Armenian-Azerbaijani group 
was discussing upcoming edits to a Parts of a Circle film.

This incident did not trouble us deeply. It was not the first time that someone in our 
team had failed to control his or her nerves. Each of us had felt the same way, expressing 
their emotions in their own way: barely suppressing yelling and shouting, barely 
catching words of wrath before they spilled into the room, stepping out for yet another 
cigarette, or issuing threats to boycott the team’s next meeting.

We all knew that after a time, the same invisible force, the burden that we all carried on 
our shoulders, would bring us back around the table, where we would try once again to 
find a compromise solution. Peacemaking does not happen smoothly in any divided 
society, and as partners in a common project we were trying as much as possible to 
protect each other from the possible repercussions of the work.

Naturally, all of this was reflected in the films. Some episodes deeply trouble me to this 
day. These are the ones in which we tried to soften or conceal this or that compromise. 
But is a compromise on the truth possible? Of course not.

Nevertheless, there is one more question that troubles me. For whom is this truth? Truth 
is not a goal in itself, truth is for people. That means we should value and protect those 
people who have taken upon themselves the difficult task of conveying the truth to the 
other side drop by drop, page by page, episode by episode. And this is how we worked, 
painstakingly and ready to crack at any moment, along the frontier of the truth. 

The balance sheet, in the end, is positive. If we were to divide a blank piece of paper into 
two equal parts, writing all the things we don’t like about the films on the one part and 
all the positive things on the other, then the space for positive things would not suffice 
while their shortcomings would take up but a few lines, or barely exist at all. 

Our project produced no victims, or nearly none. Isn’t that how it should always be? Or 
at least, isn’t that how conflict resolution should be? Valuing and caring for each other, 
reaching compromises – all for the sake of a wider goal beyond our small team. Even if 
we did find ourselves with shredded nerves at the very edges of the truth. 

Gegham 
Baghdasaryan 
Stepanakert

“Truth is not a goal in itself, 
truth is for people. That 
means we should value and 
protect those people who 
have taken upon themselves 
the difficult task of conveying 
the truth to the other side 
drop by drop, page by page, 
episode by episode.”
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It is difficult for me to write about the story of my participation in the work on these 
films. I arrived in Tbilisi with one of the authors of the films. We were joking during the 
train ride from Baku that the group would see me as a ‘Linda McCartney’ to their 
‘Beatles’, who drives everyone mad during all the rehearsals.   

Parts of a Circle is about events that happened within the memory of my generation. 
However, we know nothing, or nearly nothing, about them. In my work, I often have to 
guide young journalists on the specifics of covering conflicts. Half of what I say is a 
revelation for them. “Pogroms in Baku? We never heard about that.” “Operation Ring? 
What was that?” We showed the first film to young journalists from Azerbaijan, Armenia, 
and Karabakh during a training in Tbilisi.  After they watched it, there was nowhere to 
hide from their questions. One of the participants had to go outside into the fresh air in 
order to calm down. At the same time, a journalist from a major media outlet was 
looking at their smartphone throughout the whole screening. It’s a simple truth: not 
everyone is interested in what we are doing – and that is OK.  

The most interesting part, during the discussions of the films, were the disputes that 
arose. Is it permissible to show burnt corpses?  Is this or that word in the script politically 
‘correct’ or is it offensive to the other side? How can we have shared the same 
geographies for so long and yet know mountains, rivers and villages by different names? 
Armenians and Azerbaijanis stare at each other in miscomprehension, but they are 
talking about the same thing. 

One of the most difficult issues was how to show the films. The first thought that comes 
to mind after watching them, is that they should be immediately uploaded on YouTube 
to reach a wider audience. Throughout the long years of this project, when the political 
atmosphere didn’t allow for a wider dissemination, I would have liked to give journalists 
I was working with a link to the films – as a factual source for them. We were thinking of 
different options for the distribution of the film, but kept going around in circles. By the 
time we had decided, some of the people featured in the film had not only been 
imprisoned in Azerbaijan, some had even been released already. Others, on the other 
hand, had died. For them, these films are a bridge to posterity. 

Aliya 
Haqverdi 

Baku

“Parts of a Circle is about 
events that happened 

within the memory of my 
generation. However, we 
know nothing, or nearly 

nothing, about them.”

C

M

Y

CM

MY

CY

CMY

K

POAC_Pages_FinalDesign_ENG CS6 draft 17 - no chron new.pdf   5   11/02/2020   15:43



“Children, calm down. It’s just that Armenians and Azerbaijanis have both been living 
here since a long time ago, that’s why they are arguing about whose it is.” I first heard 
the Azerbaijani point of view about Nagorny Karabakh at the age of 13, from my 
Azerbaijani teacher Yelena Kurbanova. I was a pupil at School No 13 in Kirovakan.  

Two years later we were quarrelling with a Russian language teacher who had been 
displaced from Baku because of the Karabakh conflict, Marina Samsonovna. She told us, 
through tears, that she had lost everything because of the conflict. 

I saw those same tears decades later, when we were interviewing Karine Melkumyan 
from Sumgait for the Parts of a Circle series. Her family members were killed in the 
children’s playground outside their apartment building. And I saw them again, when I 
watched our Azerbaijani partners’ interview with Turaj Alizade, a resident of Kelbajar 
who had crossed the Mrav Mountain in winter with three young children in order to 
survive.    

What makes the Parts of a Circle films special is that while in Armenian and Azerbaijani 
statistics, politics and facts contradict each other, the human stories and eyewitness 
testimonies complement and complete each other. To be sure, in our meetings with 
Azerbaijani colleagues, we argued for hours over just one letter – Shushi or Shusha? 
Even the most innocent mention of a place, a line on a map or an interviewee’s job title 
took us back to 1988, to the Soviet Union, or even to medieval and earlier formations. 
Within our team at the Media Initiatives Center, we also debated and argued for hours: 
not about leaving dates or maps out of the film, but about how to keep as many human 
stories in the films as possible. 

Later, audiences in Armenia asked us the very same questions that we – the creators of 
the films – had continually asked each other for three years:  Why do you mention the 
United Nations resolutions in your film – isn’t that part of Azerbaijani propaganda? Why 
did some people from Khojaly survive if, as the Azerbaijanis say, the Armenian goal was 
to eradicate them? Why did the first president of Azerbaijan give such a long interview 
for the project, yet we hardly hear anything from our first president? 

These questions came from a class of 17-year old boys and girls in Vanadzor. Their 
history teacher, Arshaluis Zurabyan, had decided that a screening of Parts of a Circle 
would be their lesson that day. A volunteer in the Karabakh war, Zurabyan found in the 
films an alternative view to the official record. “Ask yourself’, he said to his pupils, ‘why 
there are no heroes here? Then ask yourselves, why in your textbooks those who came 
to power on the back of the conflict are depicted as heroes? These films help us to 
understand our recent history, the real history as it was.”

Before I began organising screenings of Parts of a Circle, I never thought that I would be 
able to watch these films over and over again. These films cut us off from the rest of our 
professional lives for several years, then we had to edit, finish, and translate them, 
watching them dozens of times. Yet neither my colleagues nor I ever left the room 
during the screenings. People were watching the film, and we were watching them.

“These films cut us off from 
the rest of our professional 
lives for several years, then 
we had to edit, finish, and 
translate them, watching 
them dozens of times. Yet 
neither my colleagues nor I 
ever left the room during the 
screenings. People were 
watching the film, and we 
were watching them.”

Armen 
Sargsyan  
Yerevan
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These films are an essential resource about the history of the conflict for the 
representatives of international organisations, diplomats, journalists, and researchers. 
Locally, in the region, emotions always accompany screenings of the Parts of a Circle
series. When you see historical events retold that you yourself have witnessed, feelings 
are hard to hold back. 

Although the facts reflected in the films are not new for middle-aged people, exposure 
to the arguments of the opposite side often led to agitation and, without waiting until 
the end of the film, the sharing of their own versions of events. Audience members 
would passionately defend their arguments, and tell their stories of what had happened 
with their former Armenian neighbours. In Mingechaur, an audience member who 
fought in the war said, “My children and grandchildren grew up, and they live their life, 
but each time, when I meet them, I cannot help but tell them what I have seen during 
the battles, and how people abandoned their homes. They understand that it is a piece 
of my memory.”  

For many, especially young people, knowing the facts about an unresolved conflict that 
has gone on for so long becomes a real challenge. After watching the films to the end, 
they confessed that they didn’t know much about many of the events covered, and had 
never heard about many of them at all. Despite this, during the discussion, they came up 
with critical and realistic positions. Once, after a screening of the first film, a young 
student said, “the conflict appears to be much more complicated than we thought.” And 
the whole audience agreed with her.  

Among the viewers were many people directly affected by the conflict, including 
internally displaced persons, who felt deeply each episode of the film, reliving all those 
past events. What they saw brought back personal memories, which they shared with us, 
confessing that they have not abandoned hope that the conflict will be solved soon.  
More and more memories bubbled up about their former friendly neighbourhood 
relations with Armenians. A lot of these people have managed to improve their living 
conditions, and been provided flats, or new houses.  One person in the audience, a 
former head of a collective ‘kolkhoz’ farm during Soviet times, today lives on the 5th 
floor of an apartment building in a new settlement. His daily life is much easier now. 
However, he believes that “the return to old rhythms is more important to people, than 
their comfort.”   

Avaz 
Hasanov  

Baku

“When you see 
historical events retold 
that you yourself have 
witnessed, feelings are 

hard to hold back.”

C

M

Y

CM

MY

CY

CMY

K

POAC_Pages_FinalDesign_ENG CS6 draft 17 - no chron new.pdf   7   11/02/2020   15:43



“We need to recognise both 
the Armenian who has 
saved the life of an 
Azerbaijani and the 
Azerbaijani who has saved 
the life of one of our 
compatriots. These stories 
give these films their 
human face.”

Tatul 
Hakobyan 
Yerevan

This is the first film about the history of the conflict where a balance is maintained, 
where there is a desire to understand the adversary despite the difficulties, and where 
there is also a keen awareness that the sharpest criticism might come from different 
layers of your own society. 

It was difficult work that caused a lot of anxiety for all of us. Most importantly, rather 
than add new lies onto existing falsifications, we were attempting to push the existing 
myths and propaganda aside and create a picture that was closer to reality, to tell the 
story of this conflict from all sides and in all its aspects: painful, tragic, heroic, cruel, and 
humanitarian. We made the impossible possible by creating mutual mechanisms that 
would contain each other’s excesses and, to some extent, protect each other. That 
comes at a creative cost, and the films suffered a lot as a result.  

For me, the hardest were the human moments, when ordinary Armenians and 
Azerbaijanis tried to save each other’s lives. In highly militarised, and to some extent 
patriarchal societies, it is not easy to speak about this. However, we need to recognise 
both the Armenian who has saved the life of an Azerbaijani and the Azerbaijani who has 
saved the life of one of our compatriots. These stories give these films their human face. 

This is all the more important because these films were created during years when 
mutual hatred and war propaganda were at their peak across Armenia and Azerbaijan. 
The films could have had more colour, more feeling, more art to them, but we felt the 
heat of societies and the regimes ruling them on our backs as we worked, particularly 
our Azerbaijani colleagues. 

The Parts of a Circle films enable new generations to learn about the conflict, and can 
help them to create their own, new representations of the conflict. At the same time, 
these films are a microcosm of the process of dialogue. They show just how complicated 
retaining the hope of long-awaited peace and finding the ways to achieve compromise 
is for the three societies and their leaders.

To achieve that, an environment conducive to peace is needed. If those conditions are 
not present, then even the most brilliant, just and dignified settlement option will not 
work. Similarly, without those conditions, it is extremely challenging to create a frank 
and balanced film about an unresolved conflict. I generally do not like and do not use 
the words ‘hero’ and ‘traitor,’ but to some extent the work done on this film was heroic. 
Whether it was successful or not is for the viewer to judge.  
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“We need to recognise both 
the Armenian who has 
saved the life of an 
Azerbaijani and the 
Azerbaijani who has saved 
the life of one of our 
compatriots. These stories 
give these films their 
human face.”

Tatul 
Hakobyan 
Yerevan

This is the first film about the history of the conflict where a balance is maintained, 
where there is a desire to understand the adversary despite the difficulties, and where 
there is also a keen awareness that the sharpest criticism might come from different 
layers of your own society. 

It was difficult work that caused a lot of anxiety for all of us. Most importantly, rather 
than add new lies onto existing falsifications, we were attempting to push the existing 
myths and propaganda aside and create a picture that was closer to reality, to tell the 
story of this conflict from all sides and in all its aspects: painful, tragic, heroic, cruel, and 
humanitarian. We made the impossible possible by creating mutual mechanisms that 
would contain each other’s excesses and, to some extent, protect each other. That 
comes at a creative cost, and the films suffered a lot as a result.  

For me, the hardest were the human moments, when ordinary Armenians and 
Azerbaijanis tried to save each other’s lives. In highly militarised, and to some extent 
patriarchal societies, it is not easy to speak about this. However, we need to recognise 
both the Armenian who has saved the life of an Azerbaijani and the Azerbaijani who has 
saved the life of one of our compatriots. These stories give these films their human face. 

This is all the more important because these films were created during years when 
mutual hatred and war propaganda were at their peak across Armenia and Azerbaijan. 
The films could have had more colour, more feeling, more art to them, but we felt the 
heat of societies and the regimes ruling them on our backs as we worked, particularly 
our Azerbaijani colleagues. 

The Parts of a Circle films enable new generations to learn about the conflict, and can 
help them to create their own, new representations of the conflict. At the same time, 
these films are a microcosm of the process of dialogue. They show just how complicated 
retaining the hope of long-awaited peace and finding the ways to achieve compromise 
is for the three societies and their leaders.

To achieve that, an environment conducive to peace is needed. If those conditions are 
not present, then even the most brilliant, just and dignified settlement option will not 
work. Similarly, without those conditions, it is extremely challenging to create a frank 
and balanced film about an unresolved conflict. I generally do not like and do not use 
the words ‘hero’ and ‘traitor,’ but to some extent the work done on this film was heroic. 
Whether it was successful or not is for the viewer to judge.  
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“...in the films themselves, 
there is an inevitable 

throwing of accusations at 
the other side: we 

recognise this as something 
that cannot be avoided. 

But there are also notes of 
reconciliation, hopes that it 

will be possible to restore 
positive and neighbourly 

relations between Armenia 
and Azerbaijan.”

Rahman 
Badalov 

Baku

This is the first film about the history of the conflict where a balance is maintained, 
where there is a desire to understand the adversary despite the difficulties, and where 
there is also a keen awareness that the sharpest criticism might come from different 
layers of your own society. 

It was difficult work that caused a lot of anxiety for all of us. Most importantly, rather 
than add new lies onto existing falsifications, we were attempting to push the existing 
myths and propaganda aside and create a picture that was closer to reality, to tell the 
story of this conflict from all sides and in all its aspects: painful, tragic, heroic, cruel, and 
humanitarian. We made the impossible possible by creating mutual mechanisms that 
would contain each other’s excesses and, to some extent, protect each other. That 
comes at a creative cost, and the films suffered a lot as a result.  

For me, the hardest were the human moments, when ordinary Armenians and 
Azerbaijanis tried to save each other’s lives. In highly militarised, and to some extent 
patriarchal societies, it is not easy to speak about this. However, we need to recognise 
both the Armenian who has saved the life of an Azerbaijani and the Azerbaijani who has 
saved the life of one of our compatriots. These stories give these films their human face. 

This is all the more important because these films were created during years when 
mutual hatred and war propaganda were at their peak across Armenia and Azerbaijan. 
The films could have had more colour, more feeling, more art to them, but we felt the 
heat of societies and the regimes ruling them on our backs as we worked, particularly 
our Azerbaijani colleagues. 

The Parts of a Circle films enable new generations to learn about the conflict, and can 
help them to create their own, new representations of the conflict. At the same time, 
these films are a microcosm of the process of dialogue. They show just how complicated 
retaining the hope of long-awaited peace and finding the ways to achieve compromise 
is for the three societies and their leaders.

To achieve that, an environment conducive to peace is needed. If those conditions are 
not present, then even the most brilliant, just and dignified settlement option will not 
work. Similarly, without those conditions, it is extremely challenging to create a frank 
and balanced film about an unresolved conflict. I generally do not like and do not use 
the words ‘hero’ and ‘traitor,’ but to some extent the work done on this film was heroic. 
Whether it was successful or not is for the viewer to judge.  

The main outcome of the Parts of a Circle films are two points of view about the different 
stages of the Karabakh conflict (up to the war, the war, and the post-war period), which 
are expressed within the frames of a single film, a film that has been produced by a 
single team. The film uses archival documents, input from experts, participants in the 
events, and ordinary citizens who were victims of war. 

The essential point of these films is that, first of all, they are the product of joint work by 
teams from both sides, who over the course of the project demonstrated an ability to 
overcome their differences and find solutions that are acceptable to both parties. 
Secondly, in the films themselves, there is an inevitable throwing of accusations at the 
other side: we recognise this as something that cannot be avoided. But there are also 
notes of reconciliation, hopes that it will be possible to restore positive and neighbourly 
relations between Armenia and Azerbaijan. The future shall show whether hostile forces, 
or mutual compromise, will win out in the relationship between these two countries and 
their societies. 

The films have become a historical document that to some extent summarises the 
various stages of Karabakh conflict. But what can be done so that the films do not sit 
gathering dust on a shelf, or are used only as archival material? Could the films become 
more than a historical document, a tool that can make a contribution to the peace 
process? These are difficult questions, taking into consideration the way that the 
relationship between the countries has developed during recent decades. A few sane 
voices have been drowning in streams of misinformation, and atavistic myths about the 
‘eternal enemy’ have penetrated even the pages of school textbooks. But we have to 
start somewhere, even though haste in such a complex process can end up having an 
unintended negative effect. It seems to me that with proper preparatory work and an 
experienced moderator, provided that they are shown in carefully chosen groups, it is 
possible to convey to the audience the peacekeeping potential of these films. 

I would like to see teams working on similar projects continue their work and not 
disband. Changes in the political situation could be reflected in this or that project, in 
which the sides inform each other about the political and social developments that take 
place in their countries – building, rather than burning, bridges.
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12 January – The Soviet 
leadership establishes direct 
rule in the NKAO through 
a Special Administration 
Committee, headed by Arkady 
Volsky.  

November – Direct Azerbaijani 
rule over the NKAO is re-
established. Azerbaijani 
Communist Party Second 
Secretary Viktor Polyanichko 
replaces Volsky’s Committee 
with a new ‘Organisational 
Committee’.  

December – The Karabakh 
National Council passes a joint 
resolution with the Supreme 
Soviet of Armenia declaring 
Nagorny Karabakh’s unification 
with Soviet Armenia.
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Chronology
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20 February – The regional assembly 
in the Nagorno-Karabakh Autonomous 
Oblast’ (region, NKAO) passes a 
resolution requesting that the USSR 
leadership transfer the region from 
Soviet Azerbaijan to Soviet Armenia. 
Mass demonstrations in support of the 
resolution begin in Yerevan.

22 February – After a demonstration in 
the Azerbaijani town of Agdam, several 
thousand people march towards Askeran, 
an Armenian settlement in the NKAO. 
Following clashes, two Azerbaijanis 
are killed and dozens of Armenians are 
wounded. 

27-29 February – Pogroms take place in 
Sumgait, Azerbaijan, killing 26 Armenians 
and 6 Azerbaijanis. Almost all of the 
town’s Armenian population leaves the 
city. 

November – In Armenia, there is violence 
directed at Azerbaijanis, accelerating 
the displacement of Armenia’s Azerbaijani 
population to Azerbaijan.

7 December – Armenia is struck by a 
devastating earthquake, killing 25,000 
people. Many thousands more are displaced 
by the earthquake. They join thousands of 
Armenians displaced from Azerbaijan to 
Armenia. 
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13-15 January – Pogroms 
targeting the Armenian 
population take place 
in Baku, killing about 
90; the rest flee. The 
Armenian population 
is evacuated from the 
republic. In the NKAO a 
state of emergency is 
declared. 

19-20 January – Soviet 
tanks and troops enter 
Baku and are met by 
nationalist protestors, 
resulting in more than 
130 civilian deaths. 
In the aftermath, Ayaz 
Mutalibov becomes party 
leader in Azerbaijan.

23 August – Armenia 
declares independence 
from the USSR.
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January – Azerbaijan 
launches a major 
counter-offensive. 

12 May – A ceasefire 
agreement negotiated 
 by parliamentary 
delegations in Bishkek, 
Kyrgyzstan, comes into 
force. 

20 September – 
Azerbaijani President 
Heydar Aliyev signs 
 the ‘contract of 
the century’ with 
a consortium of 
international oil 
companies. 

5-6 December – The CSCE 
becomes the Organization 
for the Security and 
Co-operation in Europe 
(OSCE), and mandates the 
‘Minsk Group’ to mediate 
in the Nagorny Karabakh 
conflict.  
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November – The 
Minsk Group 
discusses 
Russian 
Foreign 
Minister 
Yevgeny 
Primakov’s 
‘common state’ 
proposal, 
which is 
rejected by 
Baku.  
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6 January – The leadership of 
the de facto Nagorno-Karabakh 
Republic declares independence, 
adopting legislation confirming 
the results of the referendum.  

25-26 February – Hundreds of 
Azerbaijanis are massacred near 
 the Karabakh settlement of 
Khojaly.

24 March – A meeting of the 
Conference for Security and 
Co-operation in Europe (CSCE) 
in Helsinki decides that an 
Armenian-Azerbaijani peace 
conference will be held in 
Minsk, the capital of Belarus. 

10 April 1992 - Azerbaijani 
forces seize the Armenian-
settled village of Maraga 
in north-east Karabakh. 
Approximately 50 of its 
inhabitants are killed. 

9-10 May – President Levon Ter-
Petrosyan and acting Azerbaijani 
leader Yaqub Mammedov meet in 
Tehran to negotiate a ceasefire. 
While they are meeting Armenian 
forces take control of the town 
of Shusha, in Nagorny Karabakh. 
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February – The parties 
to the peace process 
agree that the Minsk 
Group will be led by a 
permanent group of three 
co-Chairs – France, 
Russia  and the United 
States. 

May-September – Armenian 
and Azerbaijani 
leaderships discuss the 
‘package’ and ‘step-by-
step’ peace plans. 
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2-3 December – At an 
OSCE summit in Lisbon, 
Armenia blocks a 
collective statement in 
support of Azerbaijani 
territorial integrity.  
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April-November – 
Armenian forces 
occupy several 
Azerbaijani 
provinces around 
Nagorny Karabakh. 
Four resolutions of 
the United Nations 
Security Council 
call for an end to 
the violence and the 
withdrawal of troops. 
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17 March – A referendum is held to decide 
whether the Soviet Union should be 
preserved. Azerbaijan votes in favour (92%), 
while Armenia boycotts the vote.

April-October – The Soviet army and 
Azerbaijani security forces jointly 
implement ‘Operation Ring’, surrounding 
Armenian villages around the NKAO and 
deporting their inhabitants. 

19-22 August – In Moscow, a group of Soviet 
hardliners stage a coup to save the Soviet 
Union, which rapidly fails and becomes  
known as the ‘August putsch’. 

30 August – Azerbaijan declares 
independence. 

20 November – A helicopter transporting 
senior Azerbaijani officials and observers 
from Russia and Kazakhstan is shot down over 
Nagorny Karabakh.

26 November – Azerbaijan’s parliament 
abolishes the NKAO, making it an ordinary 
Azerbaijani province.  

10 December – Karabakh Armenians vote in 
favour of establishing the Nagorno-Karabakh 
Republic as an independent state. 

26 December – The Soviet Union is dissolved. 

 

 

 



April – Foreign 
Ministers Elmar 
Mammadyarov and 
Vartan Oskanian 
begin regular 
talks within the 
framework of the 
‘Prague Process’. 

20
11 24 June – A summit between 

Presidents Ilham Aliyev and 
Serzh Sargsyan, convened 
by Russian President Dmitry 
Medvedev, fails to result in 
an agreement.   
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2-5 April – 
Severe clashes 
along the Line 
of Contact grow 
into a ‘four-day 
war’. Around 200 
combatants and 
civilians killed. 
Azerbaijan takes 
back control of 
small areas. 20

19

16 January – 
Foreign Ministers 
Elmar Mammadyarov 
and Zohrab 
Mnatsakanyan 
meet in Paris and 
reportedly agree 
on the necessity of 
‘preparing their 
populations for 
peace’.   

20
18

April-May – Armenia’s 
‘Velvet Revolution’ 
ousts Serzh Sargsyan, 
and the leader of the 
opposition movement 
Nikol Pashinyan becomes 
the prime minister and 
leader.
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16 October – 
Presidents Aliyev 
and Sargsyan meet in 
Geneva and agree to 
reduce tensions. 
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8 2 November – 
Presidents of Armenia 
and Azerbaijan sign 
a declaration in 
Moscow committing 
to strengthening 
stability and security 
in the Nagorny 
Karabakh conflict area. 
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7 29-30 November – The 
Minsk Group co-Chairs 
present 14 ‘Basic 
Principles’ as an 
official peace proposal 
in Madrid.
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1 August – Skirmishes 
take place along the 
Line of Contact.
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1 April – 
Presidents 
Heydar Aliyev 
and Robert 
Kocharian meet 
in Key West, 
but fail to 
find agreement, 
despite high 
expectations. 
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27 October – An 
unprecedented 
terrorist act 
in the Armenian 
National Assembly 
leaves 8 deputies 
dead, including the 
parliamentary speaker 
and prime minister. 
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